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It’s been a while since Strangled 31, but 
that’s just because so much has been hap- 
pening, and it keeps on happening. This 
year’s going to be the biggest year ever. 


The band are just finishing their first live 
dates with the new lineup. The mini, semi- 
secret Heaven Or Hell tour has got new 
singer Paul Roberts off to a great start. More 
on him in Nik Yeoman’s article. 


Heaven Or Hell started in Athens, where 
Paul used his Greek and John Ellis used the 
space of the new lineup for some really neat 
guitar work. More on that in Garth Jeffries’ 
article. 


The Epic Greatest Hits album is about to go 
platinum. BBC Records are about to release 
some old Peel and Jensen sessions on 
Strange Fruit. And the band have already 
recorded more than an album’s worth — but 
JJ says the tour has sharpened up the band 
so much they'll go straight back in the studio 
and re-record it all. 


And there’s so much renewed interest that 
the autumn tour may come along rather 
earlier, and be a bit bigger, than planned. 


We hope you like the free flexi “New Day 
Today”. That'll almost certainly be the last 
released Stranglers’ track with the old lineup 
with Hugh. More on that on the News page. 


And to think last year people were saying 
The Stranglers are dead. As they might say 
“Les Rois sont morts. Vivent Les Rois!” 
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r major change has happened since Stran- 
.. pier 37) years Pam Greenfield has 
decided to stop running SIS, and Gary Lucas has 
taken over. Gary’s trying to get all merchandise 
orders out the same day they arrive, and gener- 
ally get on top of things. We've even bought hima 
new desk! As usual he’ll get you individual an- 
swers to any query you may have, but (altogether 
now!) please enclose an SAE. 


We'd like to thank Pam very much for all the time 
and effort she’s put into running SIS and nage a 
in touch with people. You can still keep in ieee 
with her — write c/o SIS, mark it personal, an 
we'll send all letters straight on. 


Jack In BLACK | 
Jack is away advising Michael Heseltine on 


He will return........ 
: rts 
The mysterious ; People admired our first embroidered shirts 


SO much we’ve made a full range available. 


39 
“New Day Today Since he left The Stranglers fe] YOU can now get the original Rat, Feline, 


Bt ae ' a ; ; | Raven, or The St | i 
3 a. : f “New , OF ranglers logos, all as dis- 
bel Cree with this issue you'll find a - ae Hugh has been pe! 7H creet designs on polo shirts as well as a 

Day Today”. This is a rare track recorded ¢ various projects, an we (better-quality) sweats. They're all on black 
10 sessions. The multitrack master mysteriously try to keep you in touch with shirts and we also have the logo available on 
eared and the only known mix is the them in’ Strangled. He’s white polos and sweats. 


Mw disapp : J 
rough one, taken from a cassette, on the flex. played a number of concerts We particularly like the embroidered polo 


It’s a good track, so we thought you'd like this with Roger Cook and will shirts. We reckon the Feline umes paver 
chance to hear it despite the less than perfect shortly be announcing a looked so good as it does on the black polo. 
sound au ‘cord contact. BF rrrsred 8004, g Swen fo. The 
Pies) lace aren’ - 
You can write direct to Hugh cially asked the manufacturer for the Moho 
c/o SIS and we'll forward ; quality — the sweats are Screen Stars ~ and 

This is Jaki Burton from Kirby-in- ™ your letters unopened the we think they’re really worth the money. 


Ashfield. She’s 5 years old and the ; same day, or if you have As you'll see from the price list enclosed if 
youngest “Stranglette” we have a pic- any specific questions write you're a subscriber some SIS merchandise 
ape : to Gary in the usual way has had to go up in price. This is due toa 
' ~~ with an SAE. combination of price increases to US, post- 
age Increases (we’ve had two increases 
g Since we last put our prices up), and VAT. 

#4, But we've kept subs the same to members. 


owe 


Lar) 
so 


Subscriptions to new members are now 
ra slightly more expensive, but if you persuade 
ey 2 friend to join we'll give you our new SIS 
shirt. You can’t buy it — it’s exclusive to 
members who introduce new subscribers. 
a) ON March 25¢h 


Golden Brown” 


This wa : ’ ae 
the pert’ *82inst the wishes of 2 IN SCOTLAN 


> SO mu 

: Ch so they re. In March the first Scotland-only official 
sales charts were produced, and the 
Stranglers “Greatest Hits” album was at 
number 2 the first week. Thanks to eve- 
ryone in Scotland who contributed to 
that success. 
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They say that when you die, if you really believe in it — then there’s reincarnation. 
Well if that’s so, | want to come back as maybe a doberman or alsatian. 
| can think of one good reason to start, | wouldn’t have to leave the room every time | 
want to pick me arse or | wanted to fart. 
And | wouldn’t have to pay good money at the house of Madam Pain to be beaten, 
tied up, whipped or put in chains. 
Just think of all the pleasure and fun every time | meet a new girl — wallop straight 
between her legs and out with the tongue. 
| could also make people feel really sick. 
By first licking my willy and then going up to their faces and lick, 
I'd be able to piss on next door’s roses, chase the milkman and bite the postman’s 
leg, 
And to keep my owner amused, all I’d have to do is roll on my back and beg. 
Well it was happening, | was dying, so | pretended to believe, 
But talk about bad luck, | ain’t come back as a killer alsatian called Muller but as a 
poodle called Steve, 
And what really takes the biscuit is my new owner Julian Clary 
You know him, he’s on the television pretending to be a fairy. 
Well, he is and his friends and their dogs, they’re all ihe same, 
Oh God, look out, here we go again. 
| wouldn’t mind if it was a fight that | get 3 on to one 
And everyone thinks it’s really funny watching me run round in circles trying to 
protect me bum. 
Now if this is not enough to cope with Well Julian he’s also got a lodger 
And he’s got a dog called Jolly Roger, 
And Roger's not only jolly, after he’s managed to Roger you 
So if | ain’t worrying about being gang banged to death, I’m trying to sleep with my 
private parts kept out of Roger’s view. 
But do you know what really cheeses me off the most though, 
Apologies to Ian, his poem ‘Food for Is when I’m walking down the street with Julian and people laugh at my pink fur and 
Thought’, in Strangled 31, was yellow bow, ‘ 
wrongly credited to Ian Willis. So the next time you see a nice fluffy little poodle — would you do me a favour 
Just go over — and nut it’s owner. 
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Several members have wanted to know 
more about the meaning of “Always The 
Sun”. JJ asked Hugh to write for Stran- 
gled and we’re pleased he took the 
trouble to contribute this: 


“Always the Sun” is about life. Nowa- 
days there aren’t many things to ob- 
serve in the world to give cause for 
hope. Duplicity, hypocrisy, moral 
highground weakness and failure, war 
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and famine are all rife. But the one thing 
to give hope is the Sun. Because it is 
the prime mover in the solar system, 
and because life here would be impos- 
sible without its energy, the very fact 
that it comes up in the morning bright- 
ens my day. It’s also true that when the 
sun shines the majority of people expe- 
rience a pleasant feeling. Conversely 
on a grey day there is an upturn in 
personal depression. Life seems more 
of a struggle when the sun isn’t in view. 
If you wake up one day and the sun 
hasn’t risen, there won’t be much point 
in getting up, will there? 


‘Cos the sky can look black 
As you look down the track 
Can the train get past the fallen trees?’ 


Hugh Cornwell 1991 









talks to Nik Yeomans and Neil Martin 


Paul Roberts is the new singer with 
the Stranglers. Strangled presents the 
first exclusive interview with Paul, a 
Capricorn, born on December 31, the 
second eldest son of Roy and Evelyn 
Roberts. He was born, and still lives 
in, West London. He was not late for 
the interview — this was a good start. 


Strangled: So, from the top — what did 
you do before you joined the Stranglers? 


PR: Nota lot in particular. | was in a lot of 
bands — involved in a lot of projects, 
waiting for the Stranglers to ask me to join 
their band! 


S: So, the next question would have to be 
‘How did you come to be involved with the 
Stranglers?’ 


PR: When | heard Hugh had left | just 
went down to the management's office, 
threw them some demo’s & photos and 
said ‘put me up for the job, mate!’ | should 
imagine that there were quite a few peo- 
ple up for the job though. 


S: So can we take it that you knew a fair 
bit about the band prior to all this — that 
you were there ‘at the beginning’? 


PR: Yeah, | was certainly in there from the 
start. | actually formed the band 17 years 
ago and | called it the Guildford Stranglers 
but then they dropped the prefix and | 
dropped out ‘cause | liked the name 
‘Guildford’. Seriously, the pub we had a 
drink in earlier this evening was our 
‘Peaches Pub’ where we’d hang out lis- 
tening to Stranglers songs when the band 
first got going. 


S: Any favourite songs from that era? 


PR: Oh yeah — Peaches, Grip, Buddy — 
the whole loi. 


S: How important did you feel that the 
Stranglers were in those days compared 
with all the other bands that were doing 
the circuit? 


PR: Well, | think the Stranglers, for me at 
least, wrote about things that | wanted to 
hear — things that | thought about. The 
Stranglers weren’t a simplistic thing, it was 
more intellectual. Although | really liked 
the Pistols there was never that intellec- 
tual level with them. It wasn’t really giving 
you anything, it was taking from you; so 
much as | loved the Pistols it was more of 
a fashion thing — the Stranglers were the 
genuine article. 


S: What other musicians do you admire? 


PR: | used to really love the Cramps, 
Television..... 


S: The Vibrators? 


PR: The Vibrators — what a fantastic band, 
but | really loved the original guitarist more 


than anyone else! | also loved Iggy, the 
Doors. | suppose I’ve got a really diverse 
taste in music. | once had io fill in a 
questionnaire for a friend who had a club, 
which asked for your first 3 choices of a 
song for a karaoke machine, and my 
choices were Golden Brown, Anarchy In 
The UK and Smoke Gets In Your Eyes! | 
sent it off to him and | hope he got it 
‘cause it covers the whole spectrum of 
what I really like. 


S: Have you ever met Hugh? 


PR: No, I never have. | like to though — 
then | could find out what Golden Brown is 
really about — so could everyone else! 
Seriously, I’d love to meet him because | 
really admire the man. 


S: So how do you feel about the others, 
how have you found them, now you’ve 
finally gotten to meet them at last? 


PR: They’re great — really helpful. The 
thing | appreciate most is that they’ve 
allowed me io be creative, which is really 
important. It’s not that | consider myself to 
be the world’s greatest songwriter, but 
when you’re not allowed to express your- 
self it’s a bit grim. I’ve worked with people 
in the past who have said “Don’t ‘be’, just 
‘do’”, but the Stranglers have immediately 
wanted to hear my ideas — albeit perhaps 
that they just wanted to check out if | had 
any ideas worth hearing, but at least 
they’ve given me a bit of a stick to wave. 
Also, | think it’s great to have such strong 
and individual personalities around you. | 
get on really well with all of them. 


S: So it kind of ‘gelled’ right from the word 
‘go’. What was it like actually walking into 
the room and meeting them all for the first 
time? 





PR: | actually first met JJ at a little Greek 
haunt with the Manager. His first words to 
me were ‘Can you read?’, to which | 
replied ‘Perhaps’, and then he handed me 
a copy of Strangled — the hallowed mag. | 
met Jet on his own when | went up to see 
the Manager one day, and he was really 
nice — like an elder really that you can talk 
things over with (pauses to consider if the 
last remark should be rephrased with re- 
gard to keeping all his limbs intact on his 
next meeting with Mr. B). No. | mean in 
the sense that obviously | am younger 
than the older guys, and | think that made 
me feel more relaxed when talking to him 
because you can sometimes be a bit 
strung up when you're talking to guys of 
your own age. Anyway, the band sug- 
gested we do some rehearsals and | said 
‘yeah, I’m into that’, and Jet said ‘well if 
he’s into it, let’s just get on and do it!’. We 
did 4 days work at the Nomis studios with 
the rest of the guys, and we got on really 
well. The creativity of the band as a whole 
is pretty amazing though — to think that 
after 10 studio albums they can still come 
up with something different, something 
that sounds fresh, is really special when 
you consider that there are other bands 
out there that have only come up with 3 
albums in say, 8 years and are still being 
hailed as the greatest thing ever. It’s al- 
most phenomenal, the amount of fantastic 
material that the Stranglers have produced 
over the years. 


S: So what were your first thoughts when 
you knew you were definitely in the band? 


PR: Every weekend, when we weren’t 
recording, I’d be thinking ‘Well, is this 
thing going to happen or not?’ | couldn’t 
tell the band | was with at the time, and it 
was like being in limbo for a couple of 
months. Then JJ phoned me on the Friday 
before | was due to go into the office to be 
given the decision and said ‘Welcome to 
the band’. | think he actually called me to 
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put me out of my misery because | was 
getting really worn down by it all. It was 
really difficult, because | was quite loyal to 
the band | was working with at the time. 
When | found out though, | went abso- 
lutely crazy, running around the house 
kind of like a hamster in a wheel, but there 
was no-one in to tell. | immediately de- 
cided ‘OK, we’re gonna borrow some 
money and go out and celebrate!! — so 
that’s exactly what we did! 


S: So how have you found life as a 
Strangler so far? 


PR: It’s been brilliant. The tour has been 
great. You literally sit there day after day 
saying to yourself ‘| can’t believe how 
good this is’. | mean the last time | saw the 
band was on a video | got hold of of the 
Ally Pally gig, and that was really good, 
but the vibe on this tour has been almost 
better than that. I’d love to see a video of 
the stuff we’ve been doing because 
there’s been such a strong feeling, so 
much. positivity. | was originally a bit wor- 
ried that I'd be kind of isolated, but | was 
really made to feel welcome — part of a 
unit. 


S: So how did the fans treat you? What 
was the response like? 


PR: They’ve been absolutely great — over- 
NWiatestaaliare 


S: Were you surprised by that? 


PR: | was, yeah, because I'd originally 
feared the worst. As everyone who’s into 
the band will know, it’s almost easier to 
replace Mick Jagger in the Stones than 
put someone new into a unit as solid as 
the Stranglers have been. 


S: It must have been quite daunting to join 
a band that’s been renowned for never 
having changed the line up after so many 
years. 


PR: Exactly — having been a fan for so 
long myself, | knew how the other fans 
must have been feeling, but that helped in 
a way — there’s a kind of affinity with what 
a Stranglers fan expects which is some- 
thing that even the other guys in the band 
have never experienced. The response 
has really amazed me. | can’t believe how 
willing the fans have been to hear me. In 
Glasgow, for instance, | was practically 
dragged into the audience half-way 
through ‘Threatened’, which, as you know 
was only the second song, and | was 
thinking am | gonna die or does this mean 
they like me?’. Fortunately, it seemed to 
turn out to be the latter. It was a real relief 
because for the first half of the tour | was 
literally walking around feeling as though 
a bus had hit me. Not from the strain of 
ioLUlatareym olan elo) [axe Ie)aimcies (o(=mrc Taro o=1acolaeal lave] 
— but from the fear of not being accepted, 
once I'd gone into the lions’ pit. 


S: So did you feel almost like an intruder 
at first — as though you were treading on 
hallowed turf? 


PR: Yes, totally. It was as though | 
shouldn’t be there, and even though the 
response to and the reviews of the shows 
have been tremendous, | haven't yet seen 
a video of one of the gigs to convince 
myself, so it still feels really strange at the 
Sranovantevalmigrva ManmreCeu(Urcli Na or laqolmiarclle 


~ §: So who's idea was it that you should 
take over vocals on all the songs, except- 
ing London Lady of course? 
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PR: Well, we had a long list of possible 
songs. One of the major ones that im- 
pressed me was ‘Never To Look back’ 
which for me was one of the greatest 
songs from ‘10’. | had a chat with JJ about 
it and said that !’d really love to do that 
song because it suits my voice When it 
comes to songs like that JJ’s and my 
vocal styles are virtually identical. There 
hadn’t been any thought in JJ’s mind other 
than that | should sing it anyway, but there 
are some tracks, for example The Raven’, 
that I’d really like him to sing because to 
me that track belongs to JJ. | also felt a bit 
Elojolcevalevarsy\cwctorolulasii ave] neji @iar-lare(= im 


§S: Although that one has really worked 
well. The new arrangement of that track is 
really superb. Did you see them perform- 
ing it on ‘The Word’ just before Christ- 
mas? 





PR: | did, yeah. We were debating before 
that whether | should do the show, 
whether it would be a strategic move for 
me to ‘go public’ at that early stage — on 
reflection I’m glad we waited. 


S: As the impact of the UK tour has shown 


‘PR: Exactly. But | was happy to go along 


with the band’s decision. They're the ones 
who should call the shots — not me. 


S: So when the decision was made for 
you not to appear, how did you feel. 


PR: It felt really odd, because | had a lot of 
my friends round at my flat watching it with 
me. 


S: And some of them must have thought 
you'd been bullshitting about it...... 


PR: Exactly, saying things like ‘Ere, | 
thought you said you were in this band’. 
When | rang JJ up afterwards he said 
‘That should confuse the bastards!’ - 


S: How have your mates reacted to it all? 


PR: Oh great, my friends have been really 
pleased and supportive. 


S: | was at 3 of the gigs on this tour, and 


~ at every one | heard people saying that 


iugoms)icelale](=VeomuViolecw ols 1a) analiacey Xeno Um tarcla) 
they had done for years — that there 
seemed to be a new impetus there and 
the band were obviously enjoying them- 
selves again. The only reservation hat we 
personally had was, perhaps, the way the 
Down In The Sewer came across. 


PR: Yeah, that’s a really hard one to do 
because Hugh really made his mark on 
that song in particular, but | tried to puta — 
bit of myself into the vocal, rather than 
attempting to impersonate Hugh’s style. A 
guy actually asked me the other day if 
vay voyarewarcvomaar=(o(omelanvyaexe) pny ey= late) atsyar tare | 
replied that naturally they had, but at the 
end of the day, without detracting in any 
way from what Hugh has done, | don’t 
want to be Hugh Cornwell, it’s not what 
Pm here for. 


S: So do you actually play an instrument 
at all? 


PR: No, I don’t really play anything. | write 
(oy alr=W,<-y\ eerie br lare Mol icclam OU] er=-VaM Mc=rclING 
play either. I’m really more.a percussionist 
— that’s my only other instrument. 


S: Any aspirations to pick up a guitar as a 
Strangler, or would you prefer to retain a 
purely vocal role 


PR: I’m not really against the idea of 
playing, but I'd really prefer to leave it to 
JE — he’s the master at that. 


S: Do you prefer playing live to being in. 
the studio? 


PR: Well, when you come off a tour like’ 
the one we've just had, you feel bored 
shitless at first. 


S: It must be a real anti-climax after nal 
on a high for weeks. 


PR: That’s right. | love recording, but | 
really think that performing live, touring is 
where it’s at. 


S: It's such a 2-way thing playing live. 
You're getting feed-back from the audi- 
ence which in turn gives you the imipetls 
to perform even better. 


PR: Plus its completely spontaneous. 
There’s no ‘Oh, we'll have to go back and 
do that bit again’. It comes out how it 
(exo) ano) 0 


S: The new material has really been well 
accepted. ‘Brainbox’ in particular has 
stood out as an immediate ‘live’ track. A 
possible single perhaps? 


PR: Maybe, although ‘Heaven and Hell’ is 


_another great song, so it’s hard to say at 


the moment. 


S: So what do you feel were the alte} alice] gies) 
of the tour for you? 


PR: One highlight which springs to mind 
was Sil exposing his arse in Athens to a 
Col [U] om U1 | oy an cexeUl \Vaminstsy eX=1ejt= 10) (Wm olevoye)(=mrcl ale} 
i axevalm elceter=\eve| [ace ym Comm) os Wm Colaar= Com c=iKe glU] 9) 
off it with a bread roll and eat it (we 


-presume here that Paul means that it was 


the bread roll which was eaten!). That was 
definitely a highlight of the Greek leg. 


S: Talking of legs, another highlight, I’ve 
been led to believe, was the venue where 








there were a group of girls in mini skirts 
dancing on a balcony situated conven- 
iently above the stage. 


PR: Oh yeah — | think that was at the 
Boardwalk in Manchester. That was really 
funny (adopts Star Trek voice-over tone) 
Never before in the field of human conflict 
has one band fought against one audi- 
ence with so many girls in mini skirts. 


S: JJ said that there were more bum notes 
played that night than at any time in the 
Stranglers’ history. 


PR: It's true. We'd start playing, for in- 
stance, ‘Always The Sun’, (breaks into a 
version that would have passed with dis- 
tinction at the Les Dawson School of 
Musicianship) and afterwards we’d be 
looking at each other saying ‘What the hell 
was thai?!’ There were some classic mis- 
takes. 


S: In a way, that’s almost a relief, because 
over the last few years things seem to 
have become a little too clinical — perhaps 
even seeming to be ‘going through the 
motions’. It's good to see things a little 
more raw again. There’s certainly more 
energy. 


PR: | definitely think that the fans like to 
see that the Stranglers are human as well. 


S: So what do you think was the best gig? 


PR: it’s hard to say — there were highlights 
of one kind or another at all the gigs. In 
Newcastle, for example, the audience 
were singing louder than we were. In 
Glasgow, people were going absolutely 
wild (adopts maniacal expression to illus- 
trate the point). When you have so much 
energy being thrown at you, it really has a 
strong effect. The place was packed to the 
gills and by the second number the sweat 
was dripping from the ceiling — it was 
great. 


S: | once saw the Stranglers play in Glas- 
gow. It’s certainly a great place to see a 
gig. 

PR: The audience was fantastic. When 
we played ‘Toiler’ for instance, at the point 
where the band drops the volume right 
down the audience usually goes really 
quiet, well now we bring the snare back in 
at the end, which originally began in Ath- 
ens. It was just one of those things that felt 
right at the time — and it’s great that after 
the band have been playing the song for 
so many years we’ve made it into some- 
thing else, something different. So any- 
way, the Glasgow audience were still sing- 
ing the whole time. JJ said afterwards that 
he’d been reluctant to end the song be- 
cause the vibe was so good — almosi like 
a football chant — oh nol!!! 


NB At this point everyone present breaks 
into rapturous applause and loud cheers 
because prior to the interview, after a 
particularly (in the opinion of the female 
member of the party) godawful boring 
discussion on the fates and fortunes of 
various teams in the football league, all 
had agreed that the next one to mention 
the dreaded ‘F’ word would find them- 
selves wearing their dinner. Paul had ob- 
viously foreseen his inevitable slip-up 
however, and had bolted his food down at 
90mph, so for the time being at least, he 
was spared — but we digress..... 


S: | heard that they interviewed some 
Rangers players on the local radio station 
the next day and they said they’d been to 


see the Stranglers the night before and 
the gig was wicked. 


PR: Apparently there were 6 Glasgow 
Rangers’ players in the audience, and Ali 
McCoist got the pogo of the week award 
for the Stranglers gig, and we got gig of 
the week in one of the papers — the Daily 
Record | think. 


$: How did the first night of the tour feel? 
PR: In Athens or Windsor? 


S: Well, whichever you feel was the most 
relevant. 


PR: | think the beginning of the UK tour 
was definitely the most important. Athens 
was great in as much as it kicked me into 
shape regarding what happens on stage, 
but | would certainly consider the Windsor 
gig as where it ‘started’. Before that gig it’s 
hard to say how | felt. | was kind of 
walking on air and | didn’t know what to 
expect, what was going to happen. 


S: | don’t think any of us did! 


PR: It must have been a collective experi- 
ence for both myself and the fans. The 
rest of the band were more or less safe. 
Nobody else would have been bottled off 
the stage except for Paul. Physical pain is 
something that | can’t really handle, but 
apart from that | didn’t want the band to 
come across badly — the Stranglers mean 
more to me than that. 


S: Was that something that you were 
conscious of — that at that point in time at 
least the future of the band was, to coin a 
phrase — in your hands? 


PR: Yeah, | was aware of it, but it wasn’t 
so much to do with me personally — Paul 
Roberts. It was more to do with anybody 
that had been putinto that position — given 
that job to do, because there have been 
other bands that have replaced front men 
and it usually never works. It was more 
after gigs that that thought occurred to me, 
but | tried not to think about it before or 





during gigs, because if you can’t put all 
that crap out of your mind and just get up 
and do the job you’re there for, you aren’t 
worthy of the job at all. 


S: | think | can honestly say that it only 
took us one verse of ‘Heroes’ to realise 
that everything was going to be OK. 
Smiles of relief were exchanged in the 
audience. 


PR: Yeah, it was great. There were guys 
in the front row sticking their thumbs up 
while we were playing ‘Heroes’. 


S: OK — Why no ‘Golden Brown’ in the 
set? 


PR: Why no ‘Golden Brown’? | just think 
it's too Hugh’ — | wouldn’t have wanted to 
do it, and | don’t think the guys would 
have wanted to do it either. 


S: So are you ruling it out indefinitely? 


PR: No, but at this point in time there are 
so many other songs that we could play. 


S: So how do you feel about the brass 
section? Do you feel the band are better 
off with them out of the way — that they’re 
a bit passé now perhaps? 


PR: Well, I’m not worried one way or the 
other, but | personally don’t feel that the 
band need it at the moment. 


S: Certainly not now with the addition of 
John’s guitar style. 


PR: Yeah, because now that you’ve got 
the separation between the vocal and the 
guitar the brass section is totally redun- 
dant. To me, brass is a strange entity. 
Some music is made for brass and some 
isn't. 


S: Some songs worked well with it — such 
as ‘Punch and Judy’. 


PR: Yeah, and ‘All Day....’, it was quite 
nice in there, but a lot of the songs just 
didn’t need it, and | think some people felt 
that it was softening the Stranglers up a 
bit. 
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PR: Exactly. The main thing was to make 
sure that whatever we did retained cred- 
ibility. 

S: ‘Down In The Sewer’ was particularly 
effective, especially with the lights. It just 
all came together. It was also a good one 
to end the set on, with the instrumental at 
the end where you walked off the stage. 


PR: Yeah — | hope that it didn’t look 
pretentious to do that, because what | was 
actually saying was ‘Look — this is the 
band that’s created this’ and | could get 
out of the way for a moment. 


S: Of all the songs that he could have 
sung, why did JJ choose to sing ‘London 
Lady’? 


PR: | think it was because | was bugging 
him to do it — | really thought JJ had to 
sing something and that is one of the 
tracks that is really his. 





$: Was that also the reason that he sang Oi foo bomnered | admire 
the ‘piece of my mummy’ line in ‘Threat- ut Pve never been into expos 


ened? g on stage, or whatever. 


PR: Yeah — | think the line will always een pretty active during perfon 
belong to JJ. | said to him ‘OK, I'll sing basically because its so boring 
‘Threatened’, but you’ve got to sing that ding there without an instrument 
line’, and even Jet agreed on that point — it hat else are you supposed to do but ge 


could never be sung by anyone else. into it. | never go out with a preconceived 
A <- idea of what I'm going to do at any one g 


S: Are there any other tracks that you = -— some nights | like to be a musician, — 
wouldn't want to do, aside from those —_ other nights | like to be a nutcase. But Iggy 
Ugo. already mentioned? as a musician — great. Someone ev 
to the set that was actually 


; : compared me to David Sylvian the other 
Was it personal preference on PR: | wouldn't want to do ‘Peaches’. 


Nas day. . 
Coe a cova = Is that down fo the personal delivery? S: | think that music journos by trade like 


PR Yes, it’s teally personal to Hugh, | _ to feel that they have to pigeonhole or 
PR: A combination of the two. As | said “ven 6G » 4 label you, because they think that it illus- 
earlier, ‘Never To Look back’ was a fa- = ga have sung i all ‘fd __ trates that they actually do listen to other 
vourite of mine. We actually added ‘He- sing tracks bands — it shows off their ‘knowledge’ of 
roes’ at the last moment, because we the music scene. Over the years it was 
originally used it for a sound check as | always said that when one Strangler de- 
already knew the song, and after playing it cided to pack it in then that would be the 
once it worked so well that we opened end of the band, which clearly hasnt 
every night of the tour with it from then on. happened. 

We basically tried to stick with songs that 
sounded like the Stranglers, as well as 
songs that | could inject a little of my 
personality into, such as the high note that 
| added at the end of ‘Never....’. (If | had 
done that on Heroes I’d have had the shit 
kicked out of me). 





















































PR: What weni wrong lads? 


S: And | know that many fans were abso- 
lutely devastated when Hugh announced 
his departure — but the way it’s turned out, 
everything has been going so well it’s as 
though there’s a new ‘lifeblood’ there if 
you like, a new dimension has been added 
to the band. Do you feel optimistic for the 
future? 





S: But as it's not been performed live 
before there’s more room for manoeuvre — 
for you to personalise it. 





PR: Yes | think so — The Stranglers are 
dead, long live the Stranglers. 


S: Did you ever consider the possibility of 
a name change? 


PR: We were toying with the idea. It’s 
hard for me to answer that because | don’t 
think I’m really qualified at this point to do 
so. That’s more for JJ, Jet and Dave io 
say. | think the fact that the spirit is still 
there is a good enough reason to carry on 
with the original name. 


S: Plus the fact that a million and one 
leather jackets would have to be trashed 
because they bore the wrong logo! 


PR: Yeah — we’d have to become ‘The 
Men in Jeans’ or something. 


S: So, one final flippant question — are you 
the world’s luckiest bastard? 


PR: | think | could well be. 


S: Well, that’s one to end on - | think it’s a 
wrap. 


IU AW TEIN OUR AUE LL? 


Athens had to be something special. The first appearance 
on stage by The Stranglers after their first major change in 
lineup had to be a very special occasion. Would mystery 
man Paul Roberts be up to it? Or was Hugh right, the band 
had given their best and it was time to move on? 


Even before the concert there were rumours about the new 
album already recorded with Paul being dynamite. Just 
rumours? Just hype? Maybe. I hadn’t heard it. I hadn’t 
heard or even heard of Paul for that matter. 


I wanted him to be good. No, I wanted him to be great. The 
whole band, of course, but 


Good signs: JJ had been grinning inanely and incessantly 
for weeks. He was confident. Katerine (of Greek SIS) met 
us at the airport bubbling with excitement and loaded with 
presents and flowers. Jet smiled. Twice. In quick succes- 
sion. He was confident. Dave and John were looking 
happy, but then they usually do. But no sign of Paul. Bad 
sign? Couldn’t be that pretty blonde boy in the queue at 
immigration? Surely not. Too nice. Must be road crew. 


There was still a day to go “til the concert and suddenly I 
couldn’t wait. Bumbled around Athens — a bit like down- 
town Portsmouth. The Akropolis was closed. Got to the 
Rhodon club hours early. 


Finally Katerine towed us to the front of the stage. No 
More Heroes kicked in and Something Better Change and 


Sometimes and...... Paul was in good voice and obviously 
enjoying himself, but I found myself taking him almost for 
granted. The whole band were much more alive than on 10. 
JJ’s such a personality that you forget he’s a great bass 
player. And John’s so quiet offstage you forget he’s a great 
guitarist. There was Paul in the middle and they were all 
pounding together, tight, no-nonsense, rock, and no let-up 
til Heaven Or Hell, a newie and the obvious single, brought 
Paul back to the forefront. 


And at last I relaxed and just enjoyed it. It’s OK. They’re 
back, betterthan ever. With a raw edge and energy I hadn’t 
realised they’d lost. Paul bounces about obviously enjoying 
himself. And the five-piece setup means John can take his 
proper place chopping out rhythms with as much intensity 
as with solos. like on Mr. Big. And, yes, Always The Sun 
was every bit as good as ever. 


The set built to a great climax but I wasn’t making notes, 
just enjoying it. Owen’s notes say they ended with Hanging 
Around/Toiler/Sewer. I only remember the overall impact. 
It was a classic rock gig. And I remember a classic track: 
Wet Afternoon. 


A superb start to an exciting series of dates. By now 
Heaven Or hell is over. And we know which. The Greeks 
have a word for it: Paradisos. 

Garth Jeffries 

















GR2XXC2 - Birthplace of the Gods 


Greece’s mountains, sea of world re- 
known, and islands, together with anci- 
ent monuments, impel people of all 
countries to visit us. The ancient Greek 
world existed from about 3,000 BC, up 
to the Romans’ coming when the end of 
Greek Classical Age was sealed. 


In this period, Greeks settled all around 
the Black Sea, sailed the Mediterranean 
and founded colonies along the coasts 
of The Middle East, Egypt, Asia Minor, 
Cyprus, Italy, Spain and France. 


The cities of the peninsula were devel- 
oped as independent communities with 
different culture, politics, dialect and 
laws, and they survived the Persian 
Wars and the 27 years’ Peloponnesian 
War, to be united later under the control 
of King Alexander. 


The achievements of Ancient Greeks in 
literature and science were of immense 
significance for western civilization. 


History was created by Greeks. Hero- 
dotus the so-called “Father of History” 
travelled around “The Great Greece”, 
eye-witnessed the Persian War and 
wrote its history giving sociological and 
geographical information. Thucydidis 
wrote the history of The Peloponnesian 
War which became of great importance 
for Athens. 


Homer, Aeshylus, Euripides, Sopho- 
cles, Aristophanes and Pindar were the 
pioneers in drama, epic and lyric poetry. 


Socrates and Plato developed philoso- 
phy through their studies of man and 
moral values. 


Considering Greeks’ contribution to sci- 
ence, Hippokrates began the scientific 
practice of medicine. Aristotle, trying to 
understand the world by collecting data, 
founded biology. Aristarchus was the 
first who noticed that all planets revolve 
around the sun. Archimedes presented 
the “astronomical clock”. 


Furthermore, architecture and art in- 
spired the coming western artists and 
architects of Roman, Baroque, and 
Neoclassical periods. 


Referring to ancient Greece and its in- 
habitants, how could their religion be 
left out? 


They created and worshipped their. own 
Gods and Goddesses who had human 
mind and form. 


The 12 most important of them (each 
one had particular roles) lived on Mount 
Olympos under the rules of Zeus, their 
king and master of the sky. Besides 
minor deities, spirits of the countryside 
and personicifications of ideas were 
honored too. 


Praying, offering drinks, food and flow- 
ers, setting up statues, constructing 
temples, organizing festivals and com- 
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petitions were some of the basical ways 
of Greeks’ worship and of their try to 
win the Gods’ favor; the most important 
gift was blood offering (by sacrificing 
animals). All these, along with secret 
ceremonies, also aimed to a better life 
after death. 


At the same time, Greeks intended to 
learn, in advance, the Gods’ will. 
Priests-prophets foretold the future after 


THE STRAN GLERS COCKTAIL 


You fill up a small glass with Kahlua and 
Jack Daniels (half and half). You lace it 
with whipped cream and on the top you 
spread some grains of instant coffee. 
Finally, you stick a lighted cigarette into 
the cream and you're ready to say 
“Cheers to the Stranglers”. 
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studying the flight of the birds or the 
way the wind rusiled the leaves of oak 
trees, examining the liver of the ani- 
mals, interpreting portents; even after 
direct inspiration from the Gods. 


The pantheon of the Gods is still inspi- 
ration’s source for many people and... 
thinking like Zeus the “Hospitable’, 
present-day Greeks welcome everyone. 

Katarina 


Then you take out the cigarette, you swig 
the drink off and smoke the cigarette. 


We usually have this drink after a few 
beers or whatever while listening to, the 
Stranglers. 





SINGLES: 
FORGIGN 


ABRIEF GUIDE 
PART? 


Canada - USA 
South America 


South Africa 
Sweden - Ireland 


Here it is, the third and final part of the 
brief guide to foreign 7" singles. This 
issue concentrates on the band’s re- 
leases from the remaining countries of 
the world, including the USA and 
Canada. 


CANADA 


Canada has only produced five singles, 
two of which are extremely rare. Firstly, 
there is the unique coupling of “Grip” 
and “Peaches” as a double A-side. This 
has only recently surfaced and will com- 
mand a very high value. Secondly, a 
promo only 7" was issued, by Epic, 
featuring “European Female” and 
“Golden Brown”, which is valued at £30- 
£40! Neither of these were issued in a 
picture sleeve. 


Epic provided the other three Canadian 
singles, namely “Always The Sun” (in 
white version picture sleeve) and “Big In 
America”. The other single is, again, 
another unique coupling of “No Mercy” 
and “Let Me Down Easy”. These three 
singles cost around £7 each. 


USA 


Probably the most familiar import to 
collectors is the “Pink E.P.”, pressed on 
marbled pink vinyl and featuring four 
tracks from 1977. It is valued at be- 
tween £5 and £10 and is also available 
as a promo at roughly twice the price 
(with “totally suitable for airplay” printed 
to help D.J.’s worried about the band’s 
material since the “Rattus” warning)). 


The next single released in America 
was “Nice ‘n’ Sleazy” but, strangely 
enough, the normal issue never ap- 
pears, just the double-sided, mono- 














stereo promo issue. This is valued at 
about £12 whereas the usual issue 
would be a lot more! “Duchess” was the 
next USA single, issued by I.R.S. (Miles 
Copeland's label) to promote the forth- 
coming album “IV”. It came in the “plas- 
tic” picture bag and featured the 
“Raven” on the B-side and costs about 
PAS. 


The album “IV” also came with a four 
track freebie for a short time, which 
featured two Stranglers tracks and 
“White Room” and “Do The European”. 
“Dreamtime” provided two singles in the 
States, namely “Always The Sun” (B- 
side “Mayan Skies”) and “Dreamtime” 
(coupled with “Ghost Train”). Neither 
come in picture sleeves, but both worth 
about a fiver. Aiso, there are double- 
sided promos of both of these, fetching 
up to £10. 


SOUTH AMERICA 


This continent provided two of the rar- 
est singles available to the collector, 
both of which are valued at over £100 
when, and if, they appear. Brazil issued 
“No More Heroes” in a different picture 
sleeve, featuring some strange “bubble” 
lettering. This single is very rare and no 
more than 10 UK collectors can boast it 
in their collection. 


The other single from South America is 
a Bolivian issue featuring “It Only Takes 
Two To Tango” and “Ain’t Nothing To 
It”. The labels state that the B-side is 
“Let Me Introduce You......” on all cop- 
ies. Unfortunately, this single doesn’t 
come in a picture sleeve (| recently 
added this to my collection at a cost of 
£130!). These are two beautiful items 
and neither surface regularly. 


SOUTH AFRICA 


South Africa has provided four singles 
so far, and all are very hard to get 
(personally, | don’t collect them for po- 
litical reasons). “Strange Little Girl’, “Eu- 
ropean Female”, “M.S. Dream” and “All 
Day” are the singles in question, and 
are valued at £10-£15 upwards. 


SWEDEN 


Another familiar item to collectors is the 
Swedish issue of “Sweden”, sung in 
Swedish. This issue was produced in 
the UK (hence UK catalogue number) 
and exported to Sweden. It comes in a 
nice picture sleeve and only costs about 


~ TRELAND 


Ireland has produced over 20 singles, 
none of which are available in picture 
sleeves. Issues of “Choosey Susie”, 
“Don’t Bring Harry E.P.” and “Some- 
thing Better Change” are particularly 
rare. All Irish singles are similar to the 
UK issues, therefore they aren’t widely 
collected, hence there are no set values 
(some dealers charge up to £20 for 
early singles). 














That brings me to the end of this brief 
collectors guide to singles from around 
the world. It should prove a help to any 
would-be collector. Should you require 
any specific information etc., please 
contact me through S.I.S. 


Owen Carne 


Next Issue - A Brief Guide to C.D. 
Singles 
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he Concert 


he day began warm, bright and smelly on the 
Sewer Bank and Ricky Racoona was happy to be 
alive even if his Mother had just called him a leper. 


Tonight was the night that all the Sewer Bank crea- 
tures had been waiting for! They were all going to 
see the most amazing, wonderful, fantastic band in 
the entire universe. Yes! The Stranglers were coming 
to play a gig at the Sewer Hall! 


Ricky Racoona wrung his hands in glee and jumped 
up and down in joyous rapture whilst making his 
way to Marshall Marsupial’s house. He was sure 
that no racoon could be quite as happy as he was 
right now! 


When he arrived at Marshall Marsupial’s house, he 
rapped on the door and heard his buddy's dulcet 
tones ringing out to him; 


“Fuck off! No-one’s in, you asshole!” 


“Hi, Marshall Marsupial! It’s me, your best bosom 
buddy, Ricky Racoona!” he shouted, in reply. 


“Yeah, like I said, fuck off you asshole!” 


Ricky Racoona smiled to himself at his playful 
friend’s joke and let himself into the house. 


“Are you ready for the concert tonight?” asked 
Ricky Racoona. 


“Sure as fuck am, turd-face! I’ve got all my black 
togs ready, I’ve been practising my Karate kicks and 
revving up my Triumph Bonneville all night!” he 
replied. 


Now, as all the Sewer Bank creatures are great 
Stranglers fans, Ricky Racoona recognised the sig- 
nificance of this speech. The bass player of the best 
band in the world, Jean-Jacques Burnel, is a Karate 
black belt and owns a Triumph Bonneville motorcy- 
cle. So, he couldn’t help but be impressed by 
Marshall Marsupial’s obvious devotion and mut- 
tered; 


“Wow!” 


“Too fucking right, Wow! I’m going to live it up, all 
day and all of the night!” replied Marshall Marsu- 
pial. 


Marshall Marsupial slapped his Rattus Norvegicus 
album on the stereo and proceeded to play, “Down 
in the Sewer”, full blast. The two buddies really 
freaked out, especially at the bit when Dave 
Greenfield - Mr. Perfect Pitch to his friends - goes 
crazy on the organ! 


“Come on, Dagenham Dave! Share my Dreamtime! 
I'm shaking like-a leaf and want to go out and check 
out the peaches under the Mayan Skies!” shouted 
Marshall Maisupial. 




















“Heck! Marshall Marsupial, you really know the 
lyrics, don’t you? said Ricky Racoona. 


The two buddies went out into the sunshine and 
raced down to the Sewer Bank. It was early in the 
morning and so none of the other Sewer Bank crea- 
tures were up and about yet. 


“Now, Ricky Racoona, you are in for a real surprise!” 
said Marshall Marsupial. “You are about to see the 
craft that will take us to the concert tonight and 
you'd better not blab to any of your toady friends if 
you want to arrive in a style that will impress the 
guys.” (this was Marshall Marsupial’s way of refer- 
ring to the Stranglers and Ricky Racoona couldn't 
help but think that they would not be too impressed 
if they could hear him!). 


Marshall Marsupial slipped down to the edge of the 
bank and pulled away a black sheet that was cover- 
ing a new boat. Ricky Racoona stared in disbelief at 
the converted bath tub and said; 


“IT wondered what happened to Bubsy Badger’s bath 
tub! When I went to his house the other day and 
visited his bathroom, I asked him where his bath tub 
had gone and he said that he couldn’t understand 
where it had disappeared to!” 


“Yeah, well. Sod Bubsy Badger! My entrance to this 
concert is more important than that shifty little 
worm! If he won’t buy some good quality security 
and a Rottweiler, what can he expect?” said Marshall 
Marsupial. 


The two chums re-covered the bath tub boat and 
went back to Marshall Marsupial’s house to prepare. 


Much later that day, Ricky Racoona and Marshall 
Marsupial went back down to the Sewer Bank and 
got into their craft to begin their journey down sewer 
to the Sewer Hall. On their way, they met up with 
plenty of other creatures who were gently rowing 
down the sewer in their small boats. 


“Get the hell out of my way!” shouted Marshall 
Marsupial. “I’ve got an outboard motor on this little 
beaut’ and I'll bloody well use it to drown you 
bastards, if you don’t shift!” 


All the other creatures smiled and waved at the two 
chums and called out their greetings, despite 
Marshall Marsupial’s little outburst. 


“Wankers!” muttered Marshall Marsupial. “I don’t 
know why they have to come anyway!” he com- 
plained. 


“They all paid you £50 each for a ticket, Marshall 
Marsupial. I suppose they think that they have a 
right to go” said Ricky Racoona in his most soothing 
voice, 
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“Well, don’t let them bet on it. I’m in charge at this 
bash and if they don’t like it, they can piss off home!” 
shouted Marshall Marsupial to everyone within a 
two mile radius. 


Ricky Racoona smiled to himself at the playfulness 
of his friend and waved to Geoffrey Gerbil and 
Herbie Hamster who were nearly alongside them. 


“Hi there, guys!” called Ricky Racoona. 


“Hi, Ricky Racoona and Marshall Marsupial. Some 
concert this is going to be, eh?” replied Geoffrey 
Gerbil. 


“You pair of tossers wouldn’t recognise an Aural 
Sculpture if it came up behind you and kicked your 
arse!” said Marshall Marsupial. “All you shit-heads 
ever listen to is the Pet Shop gay boys and Bros! 
Don’t you think that you’d be better off at home 
catching the Kylie Minogue interview on the Wogan 
show, or, better still, a dose of something deadly!” 
shouted Marshall Marsupial. 


“He will have his little joke, won’t he? Ricky 
Racoona” said Herbie Hamster. 


“Yes, I'm rather afraid that he will!” said Ricky 
Racoona. 


Pretty soon, all the creatures were in the Sewer Hall 
and had found their seats. Helen Hippo and Sheila 
Shark were in charge of selling Ginger Beer and 
Marshall Marsupial and Shaun Snake In The Grass 
took the opportunity to sell a few boot-leg tapes and 
tee-shirts. Soon, a hush descended on the crowd and 
they knew that the moment of unrivalled brilliance 
was about to arrive! 


Just before the Stranglers stepped out on stage, 
Marshall Marsupial went up to them on all fours and 
said in his most humble tone; 


“Please, oh great ones! I'd really like to get tied up 
with this band!” 


Well, it would seem that Marshall Marsupial got his 
wish as when the curtain went up, a few moments 
later, he was tied to Jet Black’s drum kit with some 
rather stout looking rope! 


The set began and, every once in a while, the brilliant 
Hugh Cornwell would sidle up to the prone form of 
Marshall Marsupial and give him a little kick. 


Marshall Marsupial was made up! Now, he had 
really made it! He was on stage with the world’s 
greatest band and all the other suckers in the audi- 
ence could eat their hearts out! He really couldn’t see 
what the members of the band were laughing at as 
they left the stage after the concert or, for that matter, 
why they fell about laughing when he shouted out 
his thanks for them including him in their show. 





Ricky Racoona came up to the drum kit and untied 
Marshall Marsupial from his bondage. 


“T bet that you won't buy another one of their 
albums now, will you?” said Ricky Racoona. 


“What? I'll probably be on their next album cover, 
you stupid cretin!” replied Marshall Marsupial. 


Ricky Racoona could not quite understand why 
Marshall Marsupial wasn’t upset by the band’s treat- 
ment of him but he decided not to spoil the evening 
by explaining the joke to Marshall Marsupial who 
probably wouldn’t believe him anyway! 


When the two pals arrived at their boat, they found 
that some joker had pulled out the plug and it was 
slowly sinking to the depths of the sewer. The only 
remaining feature was a little note that had been tied 
to the now quickly disappearing mast and it read; 


“See you at the Challange, sucker!” 
It was signed JJB and Ricky Racoona said; 


“That must be from the bass player of the Stranglers, 
Marshall Marsupial!” 


“Yeah, obviously he felt threatened by my design 
ability and wanted to sink my craft he was shown up 
in front of all his chums!” replied Marshall Marsu- 
pial. 


Ricky Racoona stared at the retreating back of his 
pal, Marshall Marsupial, as he wandered down the 
Sewer Bank to find an unsuspecting creature who he 
could pinch a boat from. 


“Sometimes, I think Marshall Marsupial is the most 
misguided creature about!” said Ricky Racoona, to 
no-one in particular and started to make his way 
home with a wry grin on his face. 


Miss D.J. Earl 
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DOING T 
EUROPEA 





Having completed the Stranglers Euro- 
pean tour in mid ’90, we gained valu- 
able experience of our European coun- 
terparts. In this article, we will try to give 
general guide-lines, enabling any Stran- 
glers fan to tackle the European dates 
with ease (hopefully!). 


1: The People 
(“Who won the war then?”):- 


Europeans are a funny bunch, and vary 
dramatically from country to country. 
Germans and Austrians are very similar 
and look on British “punks” with an air of 
disgust. The attitude to us in Yugoslavia 
was incredibly different, they treated us 
like VIP’s. Walking to the gig in Zagreb, 
a bloke invited us into a pub and bought 
us drinks! It turned out that he thought 
we were the band! When he invited us 
back to his house to take a shower, we 
made our excuses and left! 


The French are, generally, very friendly 
to British people, despite the old myths. 
Unfortunately, there are exceptions, as 
we found out in Nice, when we got 
chased by about 15 coloured ‘who 
















thought we were skinheads (the racist 
kind are very common in Nice appar- 
ently!). We didn’t really feel like stop- 
ping and explaining our political beliefs 
to them at the time! 


2: The Money 
(Go to Yugoslavia to be a millionaire!) 


A constant source of amusement in our 
jaunt around Europe was trying to suss 
out the value of money in different coun- 
tries! France is bloody easy, with about 
10 Francs to the Pound (despite this, 
Steve was still confused)). 


When we changed our money in Yugo- 
slavia we all became millionaires as the 
value of their currency is so low. It was 
a very strange feeling paying a quarter 
of a million for two cans of coke! 


At the Konstanz Festival in Germany, 
we felt a bit peckish and decided to buy 
some sweets. We got two small bags 
for 27 Deutchmarks ........ as we tucked 
in, we worked out that we’d just spent 
£9 on these little sweets! They tasted 
like monkey shit as well...... 
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3: Police and Customs 
(How to feel like a terrorist!) 


One thing that all European countries 
seem to have in common is Police who 
hate the English! The normal Police 
stare at you, but the fun really starts 
when you reach Customs! 


They have an amazing ability to make 
you feel like you have got a suitcase full 
of cocaine! Preparing to board the ferry 
to Jersey from France we got a really 
good going over! The French Customs 
gave us the works and we came very 
close to getting the full strip search! 
What made it worse was that the Cus- 
toms man’s hands were massive! (Think 
about it!). 


At the German/Austrian border, we had 
to change trains, but as we realised that 
we were late, we didn’t go by the plat- 
form, we crossed the tracks instead! 
We climbed onto the other train and sat 
down. A second later, | looked up, there 
was a Customs man pointing a gun at 
me! It turned out that there was a Cus- 
toms point on the platform and they 
thought we were illegal immigrants! 
Luckily, an Austrian on the train spoke 
English and explained the situation to 
the nice officer! 


The worst brush with the Customs was 
on the Yug/Italian border. Being just 
before the World Cup, the Customs 
thought we were soccer hooligans try- 
ing to sneak in the back way to their 
country! They search us for hidden 
footballs or England scarves, and with 
no success they let us go! It became 
worse when all the Italian football fans 
got on the train (as there was a match in 
Milan). It felt great being surrounded by 
that lot! 


4: Travel 
(“Oh, English, Interail, OK!”) 


(i) Public Transport 
A brilliant service provided all over Eu- 
rope is FREE public transport. We didn’t 














pay once! Whenever we got on a tram 
or bus, if a conductor came up to us, we 
just said “English! Don’t understand!”. 
These seemed to be magic words which 
meant that we did not have to pay! The 
one drawback about public transport is 
you don’t know where the hell you are 
going! So be prepared to walk back 
miles from some remote spot! 


(ii) Trains 

Trains are perfect places to sleep, es- 
pecially on long European journeys, and 
are generally quite comfortable. Get an 
Interail card and you can travel any- 
where in Europe for a month (and they 
are pretty cheap as welll). 


Funnily enough, the trains vary as much 
as the people in Europe! German trains 
are beautiful and are very clean indeed. 
Yugoslavian trains are more like mobile 
farms, and smell like they are used to 
transport goats or pigs! 


Be very careful to stay away from the 
toilets (or “splatzenhousen” as they be- 
came known!) on trains in Yugoslavia! | 
think that they are the production points 
of dangerous chemical weapons! Well 
they smell like it anyway! 


5: Food and Drink 
(“Where is MacDonalds?”) 


To stay on the safe side in Europe, go 
to MacDonalds to eat if you can! Euro- 
pean food is, generally, revolting and is 
guaranteed to go straight through you. 
Germans only seem to eat sausages 
full of gristle and bone. Very appetising! 





You feel an incredible sense of relief 
saying the words “Eine Big Mac, bitte”, 
believe me 


Alcohol is the same in Europe and 
affects people in the same way. Steve 
got paralytic in Nice (no surprise!) and, 
with the sun beating down, got a touch 
of sun stroke! This is not a good mix- 


6: Accommodation 
(“Is that less than a tenner?”) 


Hotels in Europe seem to be very ex- 
pensive (if you understand the money) 





and are, generally, treated by us as an 
unnecessary luxury! Some of them cost 
more than £10 a night! 


Our hotel in Linz in Austria was un- 
aware that there were 5 people in our 
two-bed room! This tends to make ac- 
commodation cheaper! 


The only other alternative is sleeping on 
trains, which, if you have no money, 
becomes quite bearable! The only trou- 
ble is they don’t have showers, so a 14 
date tour can become quite smelly! 


7: Sights and Attractions 
(“Wo ist die Reeperbahn bitte?”) 


Europe is a beautiful place and has 
many sights to see, even though this is 
generally out of a train window! Unfortu- 
nately, with a tight schedule on a tour, 
being a proper tourist is out of the 
question. The only places you get to 
see are train stations and venues! Quite 
boring really! 


Some cities do have attractions to lure 
you (like the Pompidou Centre in Paris 
for all budding Euromen!). One such 
area is the Reeperbahn, in Hamburg, 
which proved particularly popular with 
some of the road crew! | don’t know 
why really, as we had no money, it 
seemed quite boring! Record shops are 
very hard to find in Europe and only 
ever seem to have a battered copy of 
“Dreamtime” for sale! 


8: Language 
(Do you speak English?) 


Europe is a great place to practice your 
linguistic talents, if you have any. Don’t 
worry if you can’t muster any foreign 
language, as most have some knowl- 
edge of English! This is a real godsend 
in Yugoslavia, as my Serbocroat has 
got a bit rusty recently! 


If you have “O” level French or German, 
you should have no trouble at all! We 
are still trying to work out the German 
for “We’re on the guest list!” though. 





9: Navigation 
(How to find the band’s hotel!) 


Travelling around Europe is relatively 
easy, even without a map, but finding 
the band’s hotel is a totally different 
matter! Getting the name is the first 





hurdle, but the hardest is locating it in 
forty square miles of concrete! Never- 
theless, it is worth persevering as itis a 
great laugh talking to the band in the 
relaxed atmosphere of a hotel! (One 
warning though, don’t ask Dave about 
AVINGs..-:-s unless you want to stay up 
until 6a.m.!) 


Well that’s it! You now have the valu- 
able knowledge needed to follow the 
band around Europe. So get saving for 
the summer (hopefully) and we'll see 
you on the continent! 


Owen & Steve 


The Irregulars! 
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S o 


the big 

day has ar- 

rived. You've 
had your _ ticket 


pinned to the notice- 
board in the kitchen for 
weeks and at last there you are. 
It's eight o’clock and you’re stand- 
ing in the bar drinking and avoid- 
ing the support band (come on 
now, own up, we’ve all done it!) 
and then......... the theatre lights 
go down and the rush begins, 
you’re standing in front of the 
stage and there is all the equip- 
ment; lights, sound, stage set, the 
whole rigmarole, and the gig be- 
gins. An hour and a half of magic. 
But tomorrow all that equipment 
will be in place somewhere else, 
all connected up and ready to go. 
Ever wondered how it’s done? No, 
i's not by being beamed up by 
Scottie, but by those unsung he- 
roes of rock’n’roll, those men of 
the off-the-bum jeans and Wish- 
bone Ash T-shirts, the masters of 
the gaffer tape, the ROADIES! 
And that’s where Sil Willcox 
comes in. At least, that’s part of 
Sil’s job, but months before you 
get to see the show, Sil is 
beavering away down there in 
deepest somewhere-or-other 
planning the whole project. 


Sil is the Stranglers production 
manager. He joined the band on a 
full time basis in 1987 after the 
departure of Bruce Gooding, who 
has since made a welcome return 
to the fold. It’s a little known fact 
(well, it was until now) that Sil and 
Bruce played in a band together in 
their dim and distant pasts! Even 
more amazing is that Sil lived in 
the same village as Hugh (you 
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re- 
mem- 
ber him; 
tall, thin bloke 
who used to sing a 

bit) and Hugh used to 

go and watch them play! | 
Talk about having the tables 
turned. 


So, come on Sil, tell us exactly 
what it is that you do. 


“Well, the production manager 
works on the visual image and 
sound quality of the tour. | have to 
see what's needed technically and 
then acquire it, sticking to the tour 
manager's budget. That means 
getting the lighting, the sound sys- 
tem and the stage set built. The 
set on the last tour was based on 
an idea that Bruce and | had. The 
light show was Craig’s idea. We 
checked out the cost of the ven- 
ture with Brilliant Construction 
who are a company who build 
sets. Then we presented the idea 
to the band and they really loved 
it. Putting them against a light 
grey background was quite differ- 
ent from anything they’d had be- 
fore. We also raised Dave’s key- 
board platform so that it was 
higher than Jet’s drum riser to 
make it more visual. It was quite 
unusual but it worked. We also 
changed the lighting rig from an 
ordinary straight front and back 
truss to a triangle.” 
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Sil has 
been working 
on tours with the 
Stranglers for years. 
Now he’s in charge 
of the crew as 

on Manager, 
he talks to 
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The 
set had to 

be a modular 
unit system be- 
cause it had to fit into 
theatres and halls of 
every size and shape, from 
the vast expanses of the stage at 
the Brixton Academy to the rather 
more modest sports hall at 
Crawley. 


“When everything we need, or 
might need, has been gathered 
together we then set it all up in a 
production rehearsal studio. The 
band will have been rehearsing 
the numbers together for about a 
week or so before that. Then they 
come in and rehearse with the~ 
set. It’s a bit like a dress rehearsal 
you'd have for a play. We test out 
the set, the sound system and the 
lights.” 


Rehearsals are a very busy and 
anxious time for Sil but as many 
problems as possible have to be 
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ironed out before going on the 
road. 


Once on the road the days begin 
to take on a pattern. The crew 
travel in one of those legendary 
tour buses in which they sleep as 
it moves on to the next town. 
When they wake up at about 
8.30a.m. the bus should be park- 
ed outside the gig. As there’s no 
peace for the wicked and certainly 
not for a Stranglers’ production 
crew, they start rigging the stage 
at about 9 o’clock and the lights 

at about 9.30. By 11 o'clock 
the P.A. is put in place 

followed by the 
backline at about 

12,00.) The 
schedule 

has to 











































be 
adhe- 
red to be- 
cause the 
band arrive at 

about 4 o’clock for the 
soundcheck. The amount 
of space which the venue can 
offer dictates which parts of the 
set are installed and Sil will decide 
on which sections to use. Careful 
checks are made to ensure that 
the equipment is safe, especially 
the power supply, After all, you 
wouldn’t want several thousand 


volts up your right arm when all 
you were expecting was the odd 
chord or two, would you?! 


When he’s on tour, Sil has a spe- 
cial responsibility for the key- 
boards. Are there ever any prob- 
lems with things breaking? 


“Things don’t really break as such 
but when you're travelling around 
for maybe 8000 miles or more like 
on the last tour, connections be- 
come loose and because the key- 
boards are mainly computers 
these days, they don’t take kindly 
to being constantly moved about. 
If you transport a guitar then basi- 
cally it’s just an instrument made 
of wood. There’s not much to go 
wrong. With the keyboards some- 
times components may need to 
be replaced. But any of the equip- 
ment could have breakdowns at 
one time or another.” 


Hopefully not all at once oth- 
erwise so could produc- 
tion managers! 


Have you got 
any _ inter- 
esting 


or funny hotel stories? 


“On the last tour we were in 
Guernsey and the band were stay- 
ing at a posh hotel and the crew 
were staying just down the road at 
a less posh one. While | was 
checking into the crew’s hotel Bill 
Tuckey arrived and said there 
were two rooms going free at the 
band’s hotel. | didn’t take much 
notice because | thought it was 
just a wind-up but then | saw 
Bruce and Craig running out to 
check into this place! | still thought 
it was one of Bill’s little jokes but 
when | found out it was true | 
decided to have a little joke of my 
own. | managed to get a key to 
Craig’s room and while he was 
out, “P.A.” Paul and | moved all 
the furniture in the room, carpets 
and everything, into the bath- 
room!!” 


But that’s not the end of the 


“Later after the gig, when we were 
all back in our hotel rooms | de- 
cided to ring Craig up and ask him 
if everything was O.K. He assured 
me that it was and was quite 
insistent and then | began to get 
worried because it occurred to me 
that we might have “done” the 
wrong room! Then | had this 
awful feeling that it was 
one of the band’s 
rooms we'd done 
instead!! In 
fact, we 
had 












moved all the stuff in Craig’s room 
but he was playing it really cool 
and the whole lot of them man- 
aged to keep up the pretence that 
it was a band member's room for 
the best part of a week!! | was 
getting all this stick and people 
kept saying things quietly to me 
like “You're lucky to still have a 
job, you know” until eventually 
someone put me out of my mis- 
ery!” 


But not before Sil had sent the 
apparent victim various presents 
and was begging for forgiveness, 
Fe aol ats Xe illevolaat=Xomm g(om (aU( =m anorelaliale| 


of the quaint old expression ~ 


“shitting bricks”!! 


It was quite obvious that Sil really 
likes his job, but the band aren't 
on the road all the time so | asked 
him what he did while the band 
are “resting” as It were. 


‘Well as you know the band are at 
work most of the time, either tour- 
ing or at home writing songs and 
recording demos or new material 
in the studio. So | work all the time 
too, checking out new things 
which appear on the market with a 
view to buying in new things or 
looking for replacements for old 
equipment. | work with the band 
looking after the equipment while 
they are recording or writing.” 


Who’s the most interesting person 
you've met since you started 
‘working-for the band? 


“Roy Thomas Baker! Oh, that man 
can eat! He must get through four 
meals a day!! He was great fun. 
And there was a time when I met 
the McCartneys. Paul McCart- 
ney’s quite famous you know (ha! 
ha!) and Linda McCartney said 
she really liked Dave’s keyboard 
playing. At first | thought it was 
just polite rock star conversation 
but she really knew what she was 
ll. Calomel oxolurum 


Having established that Sil has 
trod the boards, or whatever the 
music equivalent is, himself, | 
asked him whether he’d be apply- 
Tale mn celal m(Ule|acwe) (elute) oe 


“They couldn't afford me!!!” 


What credentials do you need for 
this job | wondered? | could do 
with a job change myself. 


‘Well, before | worked for the 
Stranglers / worked for Rod 
Stewart. | also tour managed a 
band called The Promise who did 
a tour supporting Frankie Goes to 
Hollywood. Before that though | 
had some proper jobs! | was a 


‘printer for a while and then | 


worked as a business manager. In 
fact | have a pub of my own at the 
moment but when | was about 24 | 
decided that | wanted to get back 
into the music business, ‘do a bit 
of acting, that sort of thing. At one 
time- | was writing songs with 
Roland Orzabal before he formed 
Tears For Fears. | should have 
stuck with it, shouldn't 1?!” 


roy | irs |fsve oo [ol=tsurs is) of0) Mo) MO) cer=Tal kyl ale] 
for that extra-curricular band, The 
Purple Helmets. That’s much har- 
der work because Sil doesn’t have 
the huge back-up that the Stran- 
glers have so it's a question of 
rco)| fake Me) Om sarowe)(osyaliamsy(=\=\svourelale| 
lula) odiaremiat=melsr-lmrslovolUlm aliansisit 


Now lots of you out there are 
interested in the equipment the 
band use (yawn) and Sil has 
alae |Wamexe) aa) o)] (exe im uat=¥mce)l (oyu ave pm [ks] 6s) 
for your reading pleasure! Have 
fun! 


Drums 

7AN ON i \V/| ea Oo 0} 0 mV {(| ml ea oye [UL m(O) g) 
Centre/Drum Sampler 

SONOR LITES Bass Drum 18" 
((olfeter:@) 

3) 0) \(@) 2 ml =o olan Pas 

XO) \(@) si lM tome Ko) aa i os 
PROMOCO 14 x 5% snare drums 
7A) BN) | 40am a= NAVs 

2 x ZILDJIN 18" mid crash 
ZILDJIN 10" splash 

2 x 502 bass drum 

Jet Black signature sticks by 


-Promoco 


PAISTE Hi hats 
ni =t\V/K@)e o)latsidal ewe) (=\ex ql alersolsy 


Hugh’s Guitars 

Fender Telecaster 

Gibson Melody Maker 

Washburn Mirage Semi Acoustic 

Rickenbacker 12 string Semi 
Acoustic 


NW FeVesarell Melee io) case lanl e) 
Marshall Power amplifier 
Korg A3 Multi-Effects processor 
Strings - 
Rotosound Custom Gauge 
010 013 017 032 042 052 
Rotosound Bronze Wound 
Acoustic 
012 016 024 032 044 054 
Picks - CMS nylon no. 2 


N.B. On stage all the guitars trans- 
mit on Samson Broadcast Radio 
Systems to eliminate the leads 
from the amps to the band. 


John Ellis’ Guitars 

Levinson Black guitar 

Fender Siratocaster 

Marshall 9001 pre-amp 

Yamaha 2201 Power amps 

Korg A3 Stereo Multi Effect 
processor 

Marshall 4 x 12 Stereo Speaker 
Cabs 

Dean Markley Strings SLP lites 
009 011 016 024 032 042 


Basses 
Fender Precision Guitars 
Steinberg Bass 
Trace Elliot AH 500 Power Ampli- 
fiers (Twin Channel) 
Trace Elliot 1502 Cabs 4 x 10’s 
Court 2 x 15 Enclosure 
Strings - 
Rotosound Jazz Bass Long 
sSYerel(=) 
Dean Markley Blue Steel 
ad (0), ¢S He G11 0)10) 0 (sto NAVI 


CAV) ofoy= 1 go) 

Oberheim OB8 Polyphonic 
Synthesizer 

Akai KB 1000 Polyphonis 
Keyboard Sampler SCSI 
Interfaced with PL1 60 meg 
hard disk 

Ensonic EPS Polyphonic 
Keyboard Sampler SCSI ~ 
Interfaced with NEVYS hard 
disk 

Mini Moog Synth 

Korg Vocorder Vocal Synth 

DMP7 Computer Assisted Mixing 
(@oyalsxo)(= 

NW CEWZeveeey (0 [ate lied elersssrsyl ale) 
PNaaye) lite les) 

UPA Speakers 
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Marx for Capitalism 
Dear Strangled 


A ‘sure-fire way to recognise a 
weak argument is when its pro- 
ponents resort to personal 
abuse to support it, as in Gavin 
Falconer’s letter in Strangled 
31. It is even sadder when the 
actual substance of the argu- 
ment is at best misleading and 
at worst simply false. Other 
letters were at least positive in 
that they were contributing to 
the debate. Nonetheless, some 
were labouring under the 
weight of questionable as- 
sumptions and plain miscon- 
ceptions. 


The most fundamental of these 
was the assumption that if you 
call yourself a communist then 
you ARE a communist. I ac- 
cept that Lenin and his associ- 
ates genuinely believed them- 
selves to be seeking a commu- 
nist society based on Marxist 
principles. However, hindsight 
shows that Lenin was seeking 
the unachievable, for two main 
reasons. 


Firstly, Marx is explicit about 
communism developing from 
the ashes of capitalism, not as 
being an alternative to it. The 
Bolshevik revolution  at- 
tempted to take Russia from a 
backward peasant economy to 
a communist society without 
going through t 
stage. This was cle 
tradiction with Marks 
theory about historical deter. 
minism. “Time waits fo 
man’ and by the same 
time cannot be force¢ 
its course. Seco 
riously un estimated the 
apitalism to adjust 
nd therefore sustain itself. No 
ajor historical epoch has 
asted as little as barely a cen- 
















Capitalism most certa 
reform itself in response “te 
changing circumstances - to a 
degree. It is also true that it is 
not in the interests of capital- 
ists to create a situation where 
they are threatened with over- 
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throw by a revolutionary work- 
ing-class or that they should 
destroy the environment. The 
crucial point is that, whilst it is 
not in their interests, it is none- 
theless inevitable if one ac- 
cepts that the world has limited 
resources and that you can 
only sell a limited number of 
washing machines. The ‘crisis 
of capitalism’ is one of satu- 
rated markets and no new in- 
vestment opportunities. 


On the green iss 
claims, 
Lindahl, that 
environment is’ 
ble conseque 
sion of capita 









tal damage conveniently * 
nores the fact that the enyi 


ialization in 


oc has been 
worse than; the ‘West because 
the East lacked < responsive- 
ness of Western 


in the East 






sumer d and public 
opinion. industry is 
able to in- 





wi ism and that means 


economic growth,. 


ade of democracy as 
ng feature of West- 
ism and much pref- 
totalitarian systems. 
». Firstly, commu- 







socialist gov- 
“almost immediately 
overthrown by capitalist inter- 



















ntal damage 


apital to con- © 





“remove the 


ests in collaboration with their 
military henchmen. Democ- 
racy exists so long as it serves 
the interests of capital. 


Uffe Lindahl talks about the 
co-operative nature of capital- 
labour relations. There could 
be a case made for this view in 
the leading Western nations, 
but tell that to men, women 
and children who work up to 
16 hours a day, 7 days a week, 
to barely sustain themselves in 
the developing capitalist 
conomies. I hardly think Uffe 
Id be quite so willing to 

d the system if s(he) was 
uch a position. Uffe als 
aises the issue of political i 
ration. I agree entirely th 
ropean union will be for 
















al integration in- 
the current 




























and it is Gavin Falconer’s } 
about nationalism that 
most fundamentally 
ceived. 


totally 
nal identities 
ich political and 
ic struggles take place 
Capitalism and replace them 
ith an international unity of 


around 


) purpose. 


K.J. Dean and David Davis 
suggest that it is naive to think 
of human beings as anything 
other than greedy and selfish. I 
make no apologies for being 
more optimistic about humarr 
























\ fore, perhaps, remove 


post-communist s¢ 








nature. I believe that greed and 
selfishness arise from the com- 
petition for scarce resources. 
Very few people resent other 
people breathing air because it 
ntiful supply. How- 
an economic sys- 
around a competi- 
for scarce re- 


















selfish. This is 

yy the impera- 
which is fun- 
tain capitalist 
mo Econom- 
ory goes, has 
so that when 
ar, a VCR or 
e not satisfied 
| better model. 
industry 
on promoting 












ging - to main- 
Man’s desire to 


oney, which im- 
d selfishness. Yet 















competitive stru 


for greed and selfishness. 





David Davis’ idea about the 
evolution of machines is cer- 
tainly interesting but to appl 
the idea of Natural Selection t 
this concept implies the ex, 
tion of the human spécies, 
which is quite obyiéusly a 

sénario! My 
s been with a 
al communist soci- 
ety which I believe is not Uto- 
pian in any sense; neither un- 
achievable nor perfect, but a 
new phase in human history 
and one better than what we 
have now. Incidentally, the 
idea of man-made machines 
travelling through space and 
colonizing the universe is far 
more believable than the idea 
of capitalism expanding to 
Mars and beyond. Now that is 
in the realm of pure fantasy...... 






















Yours in black 
Tony Stalgis 
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The Gospel according t a. 


‘Dear S.LS. 
Lam writing a copy of an article I ae 


recently found, | felt that Hugh Cornwell, or 


the other Stranglers may be interested in. It 
is with interest only and not disrespect I 


have written the information, but when I 


consider Christians were tortured, harassed, 


abused and fed to lions, it doesn’t surprise 
mie in the least if it is true. 


The discovery of secret documents in the 
‘small village of Rennes-le-Chateau in the 
South West of France, made a poor village 
priest into a millionaire. But it also set in 
motion a chain of events that led to the 
discovery of a secret, that if it is true, is the 
most disturbing revelation in the history of 
Christianity. 


‘The story of the clues that led Michael 
Baigent, Richard Leigh and Henry Lincoln 
to their amazing conclusion, which is that 
Jesus Christ married Mary Magdalene and 
produced children, is in their bestseller: The 
Holy Blood and the Holy Grail. 


The book has aroused the extremes of either 
instant enthusiasm or instant antagonism in 
its readers. No one can simply sweep aside 
the mass of evidence assembled by the 
authors, and their presentation of it admira- 
bly cautious 


Descendants of these children married with 
other kings and rulers, notably the 
Merovingians, the first dynasty of Frankish 
kings in Gaul, and direct descendants of 
these are alive and well, awaiting the call or 
opportunity to assume a leading role in the 
politics of Europe and possibly the world. 


The Holy grail is a complex and mysterious 
concept, most often it is the cup used by 
Jesus at the Last Supper, and in which his 
blood was caught as he hung upon the 


Cross. 








In many of the early grail manuscripts it is 


referred to as the Sangraal and a later ver- 


sion it is the Sangreal. It seems entirely 


reasonable either must have been close to 
the original. 


However the word may not have originally 
been San-graal or San-greal, from which 
the English translation comes Holy Grail, 
but Sang-raal or Sang-real meaning Royal 
Blood. 


The Knights of Templar were among major 
custodians of the secret. This band of war- 
rior monks was formed approx. 1120. With 
astonishing rapidity they became both a 
powerful military force and effectively the 
bankers of Europe. On the night of Friday 
13th October 1307, on the orders of King 
Phillipe TY all Templars in France were 
arrested, trials and punishments followed. 
The Order was finally suppressed by the 
Pope in 1312. 


The authors have uncovered documents that 
suggest the Templars were the military wing 
of an older mystical alliance called The 
Priory of Sion, an alliance that was created 
for the purpose of protecting and promoting 
the interests of the direct descendants of 
Christ. This list of leaders of The Priory of 
Sion through the ages includes:- 


Leonardo da Vinci 

Sandro Filipepi, better known as Botticelli 
Isaac Newton 

Victor Hugo 

Claude Debussy 


Jean Cocteau in his decorations of the 
church of Notre Dame de France, in Lon- 
don, allegedly succeeded Debussy as The 
Priory of Sion from 1918-1963, but no 
satisfactory explanation has been found as 
to his rejection of the cross. 


THAT?’S LIFE! 
Dear S.LS. 


I have been a Stranglers fan for a number 
of years now, ever since hearing Black 
and White. I don’t read the music press so 
imagine my shock when upon switching 
on M.T.V. I heard “Stranglers Split”. 
Shock, horror. 


You were the one group who seemed 
oblivious to egos or other distractions 
usually responsible for a band’s demise, 
whilst your contemporaries were falling 
like flies the Stranglers kept plodding 
along quietly creating a legend in rock 
circles. 


The Stranglers to me were like a friend; I 
grew up with them, appreciating the mu- 
sical changes, the evolution from strug- 
gling in Guildford to top band; I remem- 
ber certain events in my life by what the 
band were doing at the time; I was mar- 
ried when “Always the Sun” was out - 
things like that. 





_ The evidence presents a layered Secret So- 


ciety, whose widespread influence extends 


_ fight to the present. 


Jesus and his mother Mary are invited to a 
country wedding feast. 


Mary calls on Jesus to replenish the wine - 
something that would normally be the re- 
sponsibility of the host or bridegroom’s 
family. 


Jesus’ first major miracle was the transmu- 
tation of water into wine at the wedding 
feast at Cana; why should she do this unless 
the wedding was in fact Jesus’ own. 


The governor of the feast called the bride- 
groom, saith unto him, every man at the 
beginning doth set forth good wine, and 
when men have well drunk, then that which 
is worse; but thou hast kept the good wine 
until now. The implication is clear the wed- 
ding is Christ’s own. 


If this summise is correct, the obvious ques- 
tion is who was Christ’s wife? 


The two obvious candidates from reading 
the Synoptic gospeis are Mary Magdalene 
and Mary of Bethany - the authors state that 
these two characters are actually one 
woman. 


Pierre Plantard de Saint Clair was allegedly 
elected Grand master of The Priory of Sion 
on 17 Jan 1981 and is also said to be a direct 
descendant of Christ. 


Thanks for reading, 


Terri 


ED: In fact Holy Blood & Holy Grail and 
its sequel Messianic Legacy, are well known 
to the band. 


I was inspired by the band; they also 
entertained me in a way no one has come 
close to touching (except maybe Evander 
Holyfield - I don’t know if you’re into 
boxing). 


Recently I have been made redundant, 
my marriage broke up and now the Stran- 
glers split - not a good year. 


The point I’m trying to get across is that I 
don’t often reflect my feelings but I’m 
just trying to say that the Stranglers 
MEANT something to me, and others 
like me, and this letter is just a simple 
thank you for all the pleasure you’ve 
given me over the years. 


I hope you continue even if it is without 
Hugh. If you all decide to call it a day I 
wish you all well in whatever you choose 
to do. 


Thanks. 
M. Wilson - Whitwood 





TITLE?? 
Dear Stranglers 


Well what an eventful year 1990 was for 
everyone because during this year we 
have seen the loss of two very “impor- 
tant” leaders! 


Both of them first rose to power in the 
early seventies due to popular demand. 
At the time their ideas and views were to 
be seen by many as too radical, but as 
time flew by during the eighties they both 
became eminent in their own fields. Tri- 
umph followed triumph - there seemed to 
be no limit to the power they could hold. 


However, that was until the beginning of 
a new decade, for it was then that a new 
age began, although during the twilight 
years they thought they were at their best 
many people realised it was time for a 
change. Therefore when it did happen 
even the most loyal supporters admitted 
well, perhaps it was time for something 
new. Looking back it was possibly the 
European question that marked the begin- 
ning and the end. Why, people ask seem- 
ingly, was the day perfect for everyone 
else when all there was to offer was tears 
and a depressing 10 per cent interest rate? 
Who knows whether it was just coinci- 
dence that they both resign at the same 
time honourably and to be replaced by 
someone called John? The results, fi- 
nally, of all this upheaval, seems to be 
fairly promising; one of these deposed 
leaders is now safely retired in Green- 
wich while the other, his royal hughness 
was spotted by a lucky few at the 
Bloomsbury theatre in a benefit gig for 
the Biblical six, and a couple of showcase 
(some might say pretentious) gigs at the 
Mean Fiddler and Ronnie Scotts accom- 
panied by song writing sage rocker Roger 
Cook and young blood Andy Bell. Who 
knows what the future holds as they go 
pursuing a career in entertainment? All 
we can do now is to wish them luck and 
stand by our local “Our Price” for future 
details. 





Moreover, as many Meninblack out there 
must realise, when they go looking back 
through their record collection, John Ellis 
could almost be counted as the fifth mem- 
ber of the Stranglers because of his stand- 
in work when Hugh was held at Her 
Majesty’s pleasure, his work on both the 
Euroman Cometh record and tour, and his 
part in the Purple Helmets, to name just a 
few things. 


I would like to put forward a suggestion 
for all those men at the ministry who 
decided to ban such controversial records 
as ABBA’s Waterloo. Perhaps they 
should re-release a special Stranglers al- 
bum suitable for a country at war. This 
would include such tracks as: 


Tank - R.A.C. Homestart re-mix 
Chemical device - acid mix 
Scud scud a gogo - patriotmix 
What an “old codger” Saddam is 

- tabloid re-mix 
Iraqnamerica - bad mix edition 
Rock it to Baghdad 

- turn left at the lights mix 
La folie - human race special 
Mid-winter nightmare 

- oil and water don’t mix 
Talk big in America 

- stallone air ticket mix 
European finance - Dunkirk spirit mix. 


Following my last letter our street cred 
rating has now increased so much now 
we feel obliged to leave our local pub, 
and go uptown where we will be truly 
appreciated. Already we have received 
many offers, including one to teach “The 
Word” gogo dancers how to get funky to 
a Stranglers record - not an easy task - 
especially when they choose the French 
version of “Don’t Bring Harry”! We have 
also decided to wear some very substan- 
tial ethnic jewellery, take all the laces out 
of our hiking boots and have changed our 
names to Gava the hutski and M.C. 
Makeral fillets. Perhaps the proof reader 
might be interested to know that, as they 
seem to change our names quite a lot? 


Andrew McCririck 
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Dear Strangled 


Just a few comments for your magnifi- 
cent letters page!! 


Firstly a big congrats to Paul Roberts and 
John Ellis on becoming Stranglers. What 
an honour, having the chance of playing 
with the three most talented & nice musi- 
cians, nay AURAL SCULPTORS in the 
world. You lucky sods, welcome to the 
family. 


And secondly who the fuck decided on 
the videos for “The Meninblack in Col- 
our” video? What a rip-off. 6 of the 
videos were already available. Wouldn’t 
it have been better to put live clips or 
studio clips such as ‘Shakin’ Like a Leaf” 
in? 


Thirdly are there any plans of releasing 
the Alexandra Palace gig on video, seeing 
as it was filmed? 


Well that’s it for now. Get touring soon 
lads. With a bit of luck I can buy J.J., 
Dave, John, Alex & Pam a drink if we 
meet again this tour (you were real gents 
and a lady of course). 


Yoursinblack, 
Dave the short fat welsh git 


We’ve been negotiating for the rights to the 
Alexandra Palace concert video with B Sky 
B since September, but unsuccessfully so 
far. I guess they have other things on their 
minds. I’ll keep trying......Gary SIS 
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WANTED: “Taxi Girl” album. 
Please contact Sartori Francesco, 
via Rossini 6, 19100 La Spezia, 
Italy. 


WANTED: No Mercy E.P.; 
LMDE 5 track 12" (poster not 
req’d); Skin Deep 3-track 12". 
Will pay for temporary loan or 
purchase. Phone 0224-638241 or 
write to Carol Wilson, 7 
Laurelwood Avenue, Aberdeen. 


VIDEOS FOR SALE: Betamax 
format. Excellent condition. 
“The Collection” and 
“Screentime”. Also Ultravox 
“The Collection”. Any offers? 

Please write to: M. Creasey, 
53 Wallace Road, Ipswich, or 
phone (0473) 461177. 


WANTED: Lyric sheet to “No 
More Heroes” LP and “Collec- 
tion” songbook. Calvin Brady, 3 
Paines Close, Pinner, Middx 
HAS 3BN. 


FOR SALE: 3 Early Demos - 
7" - £12 o.n.o.; Walk On By - 
White vinyl - 7" - £8; Don’t 
Bring Harry - Japanese - 12" - 
£8; Six Songs - L.P. - Greek 
Imp. - £4; Nubiles (Cocktail) - 
7" - £3; Nice In Nice - 12" - 
£250: 7" - £2: M:S.D.= 7" =£2: 
White Room - 7" - £2; Bearcage 
- 12" - £4; Paradise - 12" - £3; 
Grip ’89 - 12" - £2.50; Sweet 
Smell of Success - 12" - £2.50; 
Purple Helmets - Brand New 
Cadillac - 12" - £3. If interested 
write to Johninblack, 20 Miller 
Crescent, Muirhouses, Bo’ness. 


SMARTYPANTS (nice name), 
you should form your own 
C.LD. But will you know me at 
the next series of Stranglers con- 
certs? Yours, Lordlucanin- 
tightunderpants. 


MALE ‘Stranglers fan (28) 
would like to know if there are 
any female Stranglers fans in 
Northamptonshire and surround- 
ing areas who would like to get 
in touch. Perhaps meet for pubs/ 
gigs etc. I’m into music of any 
kind and also stock car/banger 
racing etc. If so, please write to 
David Smith, 16a Redland 
Drive, Kingsthorpe, Northamp- 
ton NN2 8QE. 


ANY ONE REQUIRE A 
DRUMMER? Drummer (25), 
well influenced by the Stran- 
glers, All About Eve, looking 
for new band in Huntingdon/ 
Cambridge area. Please write to 
Jez Bottley, 51 Sqn., RAF 
Wyton, Huntingdon, Cambs. 


ARE YOU the pretty W.IB. 
who sat on my shoulders or the 
M.I.B. who helped me when my 
wheel lock jammed at the Board- 
walk gig? Fancy a drink some- 
time? Contact Andy, 21 
Lambton Road, Worsley, Man- 
chester. 
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WANTED: M/S Dream 12"; 
Skin Deep 12"; Paradise 12"; 
Let Me Down Easy 12"; Big In 
America 12"; Always The Sun 
12" (1986 version). Fair price 
paid or negotiated but must live 
locally (no Arthur Daleys). 
Please write to David Garside, 
105 Kildare Crescent, Kirkholt, 
Rochdale, Lancs. OL11 2SD. 


19 YEAR OLD Polish girl 
would like to correspond with 
British girl. Please write to: 
Anita Kwartrik, Os. Zloty Wiek 
26/39, 31-617 Krakow, Poland. 


RARE RECORDS for sale. 
UK, Jap, USA etc. Rare double 
packs in stock. Wants list wel- 
come. Will buy your stuff. Vid- 
eos and programmes especially 
wanted. SAE to: Dominic 
Williams, 10 Harper Grove, 
Sutton-in-Craven, North Yorks. 
BD20 7JN. 


WANTED: Taxi Girl - Seppuku 
(Virgin 201899 - French lang. 
version). Also History of Rock 
Vol 31 Cassette. Phone John 
(0328) 730094. 


STRANGLERS FAN, new to 
Canada, would like to contact 
other fans in the South Western 
Ontario area, also any Brits who 
would like to write. Contact 
Adrian-in-black, 71 Sherwood 
Avenue, London, Ontario, 
Canada N6A 2EI. 


HAS ANYBODY GOT a VHS 
copy of ‘Rockstage’ Strangs and 
Hazel O’Connor to copy? 
Christopher Lazenby, c/o Carr 
Lane, Thealby, Nr. Scunthorpe. 
S.Humberside. 





FOR SALE: Back issues of 
Strangled — Vol.1 & Vol.2. Vari- 
ous CD items, and painting set 
(escaped from CBS!) to accom- 
pany original packing of ‘96 
Tears’. Offers accepted. Phone 
or write: Robert Jarvis, 169 Old 
Dover Road, Canterbury CT1 
3EP. (0227) 472180. 


STRAIGHT SWAP: 5 track 
live Always The Sun CD for 96 
Tears metal box. Ring Carl 
(0934) 641809, 6 to 7pm week- 
days only. 


FOR SALE: Poetry booklet for 
sale on green issues, only S5Op. 
Send cheque/P.O. to Mr. N. 
Hopkins, 34 Marlowe Avenue, 
Walcot, Swindon. Printed on 
100% recycled paper. Myselt/ 
Brenda would like to hear from 
any fans who are willing to ex- 
change tapes, info etc. Again 
please contact address above. 


CONGRATULATIONS Keith 
and Jackie on the birth of their 
baby girl Rachel on 4th Dec 90. 
Best wishes and well done, Nick. 


FOR SALE: Peaches Radioplay 
(FREE 4) EX/- £50; Nice ‘n’ 
Sleazy (Demo) M/M £15; Bear 
Cage (Demo) M/- £10; Family 
(Heart sleeve) EX/EX £5; To- 
morrow Was (Ltd Pic SI.) M/M 
£5; JJ-Freddie EX/EX £5; Hugh 
- White Room EX/EX £5; All 
Day.... (Ltd CD) M/M £10; No 
Mercy (Pic Disc) M/- £8; Purple 
Helmets (Ltd Purple vinyl) M/M 
£15. Contact: G. Mullan, 41 
Priory Park, Finaghy, Belfast 
BT10 OAE, enclosing SAE. 














FOR SALE/SWAP: British, 
Irish and Jap Stranglers 
pressings. WANTED: All Day 
12" + Poster, Dutch Rain Dole 
and Tea (P). Also any House of 
Love, That Petrol Emotion or 
Easterhouse rarities. Bernard 
Griffin, Glenfinn Road, 
Ballybofey, Co. Donegal, Eire. 
Tel. (074) 31182. Hello to 
Dermot, Brian and esp. Mags. 


WANTED: Any info on how 
well Stranglers singles & albums 
have done in foreign charts. Also 
Radio 1 Purple Helmets & It 
Bites sessions. I also want origi-_ 
nal Strangled’s not available at 
S.I.S. Please contact Stephen 
Mescall, 52 Ash Avenue, Caren 
Park, Limerick. 


MANCHESTER, 6 March. To 
the bloke next to me at the front 
with the can of Pils - Thanks! 
Same goes for the dickhead that 
threw up on my camera. Any- 
body out there got any decent 
photos? Will gladly pay your 
price for reprints. (J. Winstanley 
of Blackpool, I lost your address 
- get in touch). Also special hello 
to Dazinblack, love you more 
than words. Maybe next time, 
eh? Hi to everybody I met on the 
tour. See you soon! Layla, The 
Willows, Birleywood, Digmoor. 
Skelmersdale, Lancs. WN8 9BL 


PLEASE could any fans with 
stories of travelling abroad to 
gigs or meeting the group and/or 
various members, please write to 
me. Any we use will be credited 
in our forthcoming book. Alan 
G. Parker, 56 Queen Victoria 
Street, Mill Hill, Blackburn, 
Lancs. BB2 2RZ. Anybody able 
to help with Gig Guide ('74 - 
*91) and/or complete worldwide 
discography please ring Alan on 
(0254) 55731. 


SWAP: Nosferatu LP; Wolf LP; 
Facts & Figures 12" & 7" Pic; 
White Room 7" Pic; Dreaming 
Again 7" Pic, 12" Pic; Another 
Kind of Love 7" Pic, 12" Pic; 
Rough With the Smooth 7" Pic; 
One In A Million 7" Pic, 12" 
Pic; Sampler CD with Clubland 
on. FOR SALE: All Day 12" 
with poster; Ride Again pink & 
clear. Ring (0934) 641809 eve- 
nings. 


STRANGLERS VIDEO: A 
full broadcast production: 
“Stranglers Live in Madrid”, 
over 2 hours of live -concert, 
interviews, and video clips, we 
think the best video available. 
Send £15.00 cheque or PO to 
Boxbeet Ltd., PO: Box 195, 
Cambridge CB4 2Q]. 
WANTED: Rain Dole & Tea 7" 
UK: “10” Pic Disc. Good price 
or swap (tapes. videos. etc.). 
Phone Martin 041 882 1808. 





ALBUMS 

Title 

Rattus Norvegicus 
No More Heroes 
Black and White 

Live X-Cert 

The Raven 

The Meninblack 

La Folie 

The Collection 1977-82 
Feline 

Aural Sculpture 

Off The Beaten Track 
Dreamtime 


All Live and All of the Night 


Rarities 
Singles (The UA Years) 


Grip 
Peaches/Go E 
Something Better Ch 
No More Heroes 

5 Minutes 

Nice ’N’ Sleazy 
Walk On By 
Duchess 

Nuclear Device 
Don’t Bring Harry 
Bear Cage 

Who Wants The World 
Thrown Away 

Just Like Nothing Q 
Let Me Introdu 
Golden Brow 
La Folie 
Strange Little 
European Fema 
Midnight Sum 
Paradise 

Skin Deep 

No Mercy 

Let Me Down Easy 
Nice In Nice 
Always The Sun 
Big In America 
Shakin’ Like a Leaf 
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1977 
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Format 

LP, CD, CAS 
LP, CD, CAS 
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LP, CD, CAS 
LP, CD, CAS 
LP, CD, CAS 
LP, CD, CAS 
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T gS BD 2x2" 


All Day and All of the Night VICE 1 = T > Seb) 12" ED 
Grip ’89 EM 84 Liberty 1989 7 CN 12" 36D 
Nighttracks Session SFNT 20 Strange Fruit 1989 (20 CD 
96 Tears TEARS 1 Epic 1990 7", X7",.12", CD, PED 
Sweet Smell of Success TEARS 2 Epic 1990 TT ele ED) 
Always The Sun (Remix) 656430 Epic 1990 7", 12", CD, PCD, CAS 
Golden Brown 656761 Epic 1991 T5126) 
al 
le = Standard Black Vinyl in Picture Sleeve X12" = Special Edition 12" CV = Coloured Vinyl 7" 
12" = Standard Black Vinyl in Picture Sleeve EP = 7" with extra tracks CD = CD Single 

x7" = Special Edition 7" PD = Picture Disc PCD = Picture CD Single 
FL = Flexi Disc CAS = Cassette SPD = Shaped Pic Disc 
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SPECIAL RELEASES 


Title 

Choosy Susie 

Peaches (censored version) 

No More Heroes (edited) 

Tits 

Walk On By (edited) 

Don’t Bring Harry (2 track 45rpm) 
Tomorrow Was 

La Folie (edited) 

In Concert Transcription Disc 276 
European Female (double-sided) 
Aural Sculpture 

Golden Brown/Strange Little Girl 
In Concert Transcription Disc 356 


, S RELEASE 





CASSETTE OD 
ay 2? Mixes 


SOLO AND ALLIED RECORDINGS 


(i) J.J. Burnel _ 

Euroman Cometh 

Freddie Laker 

Girl From The Snow Country (withdrawn) 
Goebbels, Mosley, God andIngrams _ 
Un Jour Parfait (France only) 


(ii) Hugh Cornwell 
Nosferatu 

White Room 

One In A Million 

Rough With The Smooth 
Facts and Figures 

Wolf 

Another Kind of Love 
Dreaming Again 


(iii) Dave Greenfield & J. I Burnel 
Fire and Water 
Rain & Dole & Tea 








(iv) A Marriage of Convenience (featuring Je ey i 


My Young Dreams 


(v) Celia and The Mutations 
Mony Mony (features all band) 
You Better Believe Me (features J.J.) 


(vi) Taxi Girl (features J.J. and Jet) 
Seppuku 


(vii) Fools Dance (features J.J.) 
They’ll Never Know 


(viii) Gaye Bykers on Acid (B-side features Dave) 


All Hung Up 


(ix) Purple Helmets (features J.J., Dave & John) 


Ride Again 
Rise Again 
Brand New Cadillac 
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